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   Come like a light in the white mackerel sky, 
    come like a daytime comet 
    with a long unnebulous train of words, 
    from Brooklyn, over the Brooklyn Bridge, on this fine morning, 
        please come flying. 
                         ---“Invitation to Miss Marianne Moore” 1-- 
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」として、創作に不可欠な霊感を「女神





                                                  
1 Elizabeth Bishop, “Invitation to Miss Marianne Moore,” The Complete Poems, 1927-1979(New 
York: Farrar, Straus and Giroux, 1979), 82. 下線、筆者。以下本文に引用のビショップの詩はこ
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2 William Wordsworth, “Preface to Lyrical Ballads,” Selected Poems and Prefaces.  Ed. Jack 
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3 “Cansion”, The Freeing of the Dust, New York: New Directions, 1975. 
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6 May Sarton, Mrs. Stevens Hears the Mermaids Singing, 1965. 同小説の 1974 年再版に寄せた
Carolyn Heilbrun の序文参照。 また Joanne Fiet Diehl の、ムアーとビショップの詩作に文
学上の「母娘関係」をみる精神分析を導入した研究書、Elizabeth Bishop and Marianne Moore: 
Psychodynamics of Creativity (1993)も示唆に富む。 
7 Roy Harvey Pearce, The Continuity of American Poetry (New Jersey: Princeton UP, 1961). 
8 Sandora Gilbert &Susan Gubar, No Man’s Land: The Woman Writers in the Twentieth Century.  




２. マリアン・ムアーへの呼びかけ： “Invitation to Miss Marianne Moore”   






らきら輝いて波打つ湾の正面観覧席に、どうか降りて来て」(第 1 連)、 と
全８連からなる詩は書き起こされ、全編をとおして 11 回 “please come 
flying”と「呼びかけ」が繰り返される。 
 
Whistles, pennants and smoke are blowing.  The ships 
  are signaling cordially with multitudes of flags 
rising and falling like birds all over the harbor. 
Enter: two rivers,  gracefully bearing 
countless little pellucid jellies  
in cut-glass epergnes dragging with silver chains. 
The flight is safe; the weather is all arranged. 
The waves are running in verses this fine morning. 




















Come with the pointed toe of each black shoe 
… 
with a black capeful of butterfly wings and bon-mots, 
with heaven knows how many angels all riding 
on the broad black brim of your hat, 
please come flying.(第 3 連。下線筆者) 
 
 Bearing a musical inaudible abacus, 
a slight censorious frown, and blue ribbons, 
  please come flying. 
Facts and skyscrapers glint in the tide; Manhattan 
is all awash with morals this fine morning, 




























For whom the grim museums will behave 
like courteous male bower-birds, 
for whom the agreeable lions lie in wait 
on the steps of the Public Library, 
eager to rise and follow through the doors 
up into the reading rooms, 
… 
We can sit down and weep; we can go shopping, 
or play at a game of constantly being wrong 
with a priceless set of vocabularies, 
or we can bravely deplore, but please 
  please come flying.  
                                                  
9 Marianne Moore to Elizabeth Bishop (August 24, 1948), Marianne Moore: Selected Letters. Eds. 

































                                                  
10 別府惠子「マリアン・ムアーの詩法：＜想像のアクロバット＞」、73-86． 
11 Robert Giroux, “Introduction,”  One Art: Elizabeth Bishop ：Letters, Selected and edited by 





周知のとおりである。 “The Fish,” “An Octopus,” “To a Snail,” “Elephants,” “A 
Jelly-Fish” “The Paper Nautilus”など一度読めば忘れられない作品群は枚挙に
いとまがない。一方、ビショップもまた、ロバート・ロウエルに捧げた“The 

















through black jade. 
      Of the crow-blue mussel-shells, one keeps 
  adjusting the ash-heaps; 




                                                  
12  Marianne Moore, “The Fish,” The Complete Poems of Marianne Moore (New York: 
Macmillan/The Viking Press, 1956), 32-33. 以下本文に引用の Moore の詩はすべてこの版から。
邦訳/抄訳は筆者。 





turquoise sea  
  of bodies. The water drives a wedge 
  of iron through the iron edge  
  of the cliff; whereupon the stars, 
 
 pink 
 rice-grains, ink- 
   bespattered jelly fish, crabs like green 
   lilies, and submarine 




 marks of abuse are present on this 
  defiant edifice— 
  … 
Repeated 
  evidence has proved that it can live  
  on what can not revive 
























まま。“The sea grows old in it.” そして、海は歳月を重ね＝再生する、と余韻
を残して、ムアーの緻密な観察と壮大な想念の詩は閉じられる。 
 








海に放す大団円――“And I let him go”――まで、一人称の語り手が自らの体
験を語る古典的な物語詩。スタンザ構成になっていないが「わたし」がア







     
 I caught a tremendous fish 
     and held him beside the boat 
     half out of water, with my hook 
     fast in a corner of his mouth. 
     He didn’t fight.  
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     He hadn’t fought at all.  
 









     …   Here and there 
     his brown skin hung in strips 
     like ancient wallpaper, 
     and its pattern of darker brown 
was like wallpaper:  
shapes like full-blown roses 










I thought of the coarse white flesh 
packed in like feathers, 
     the big bones and the little bones, 
     … 
      
     I looked into his eyes 
     which were far larger than mine 
     but shallower, and yellowed, 
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     the irises backed and packed 
     with tarnished tinfoil 
     seen through the lenses 
     of old scratched isinglass. 






     I admired his sullen face,  
     mechanism of his jaw, 
    and then I saw 
    that from his lower lip 
--if you could call it a lip--       
      grim, wet, and weaponlike, 
      hung five old pieces of fish-line, 






      I stared and stared 
      and victory filled up 
      the little rented boat, 
      from the pool of bilge 
      where oil had spread a rainbow 
      around the rusted engine 
 … 
        —until everything 
      was rainbow, rainbow, rainbow! 


























プが、良心的兵役拒否を表明したロバート・ロウエルに献じた  “The 
Armadillo”はよく取り上げられる作品だが、ここでは、タイトルの「雄鶏ど




At four o’clock 
in the gun-metal blue dark 
we hear the first crow of the first cock 
                                                  
14 さらに、コステロによれば、ビショップはムアーにピカソのゲルニカに後押しされたと話
している。(Costello, Elizabeth Bishop: The Question of Mastery),65. 
15 Kristin Hotelling Zona, Marianne Moore, Elizabeth Bishop, & May Swenson: The Feminist 




the gun-metal blue window 
and immediately there is an echo 
 
off in the distance, 
then one from the backyard fence, 
then one, with horrible insistence, 
 
grates like a wet match 
from the broccoli patch, 
















るのか」--“‘Very combative…’/ what right have you to give/commands and tell us 
how to live,/ cry ‘Here !’ and ‘Here!’ / and wake us here where are/ unwanted love, 
conceit and war?” (18 連――19 連。下線筆者)――と鋭い問が発せられる。
そして、「闘鶏のあと、血で汚れた頭のとさか( “the crown of red”)、「戦闘の
存在証明である突起物」と、男性性を象徴する体の部分を誇張し、「緑金色
の勲章で飾られた」「出っ張った胸の」「奥深くから意味のない命令が町中
                                                  









 Christ stands amazed, 
  Peter, two figures raised 
  to surprised lips, both as if dazed. 
 
  But in between  
  a little cock is seen 
  carved on a dim column in the travertine, 
 
  explained by gallus cani; 
  flet Petrus underneath it. 
 There is inescapable hope, the pivot;  




チンの柱に彫られた雄鶏の彫刻にあるラテン語――gallus cani flet Petrus―
―「鶏が朝を告げ、ペテロが涙する」の碑文。そして、許しと希望の構図








                                                  
17 語り手が捉えた「さかな」の古い 5 つの傷あとがキリストの受難を表すとの解読がある。
(Costello, Elizabeth Bishop, 63) 
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たものを返送。ムアーが、問題にしたのは、「厠(水洗便所)の戸口から、糞
尿の敷かれた鶏小屋から、もれる鶏の連呼」――“Cries galore/ come from the 






恥辱される」(第 5 連――10 連)。ここに登場する“the rustling wives,” ”the 
many wives, / who lead hens’ lives”は、語り手と共振・共感するように、代名











閉じられる。最後の 2 連、 
 
   the day’s preamble 
     like wandering lines in marble. 
     The cocks are now almost inaudible. 
 
   The sun climbs in, 
     following “to see the end,” 
     faithful as enemy, or friend.  (下線筆者)  
 
ムアーはつぎのように書き換える。18 
    … 
the day’s preamble  
    like wandering lines in marble; 
                                                  
18 ムアーの改訂版は、Kirstin Hotelling Zona の前出書、64 頁に引用されている。 
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    and climbing in to see the end, 
    The faithful sun is here, 
















６．“In Distrust of Merits” 
第二次大戦に関するムアーの詩の一つに“In Distrust of Merits”19＝「勲章/
栄誉の不信」(1943)があげられるが、第 3 節で読んだ“The Fish”や、あるい
は“The Mind is an Enchanting Thing”、“The Paper Nautilus” のようなモダニス









                                                  
19 最初、ムアーは “kiwi”をタイトルに詩を書くつもりが、出来上がった詩は、キ―ウィー
の登場しない“In Distrust of Merits”。Linda Leavell, Holding on Upside Down: The Life and Work 














Strengthened to live, strengthened to die for 
    medals and positioned victories? 
 They’re fighting, fighting, fighting the blind 
    man who thinks he sees,-- 
 who cannot see that the enslaver is 
 enslaved; the hater, harmed.  O shining O 
   firm star, O tumultuous 
       ocean lashed till small things go 
   as they will, the mountainous 
     wave makes us who look, know 
 
 depth. Lost at sea before they fought! O 
… 
 
冒頭から, “Invitation to Miss Marianne Moore”に「訓言/寓意で水浸しのマン
ハッタン｣とあるように、格言めいた断定的表現やムアー得意の逆説、また
他人からの引用文が目につく。2、3 例をあげると：“‘When a man is prey to 
anger/ he is moved by outside things; when he holds/ his ground in patience 
patience/patience, that is action or beauty,’ the soldier’s defense /and hardest armor 
for/ the fight….”(第 6 連、下線筆者)、ビショップのお気に入りの“The world’s 
an orphans’ home”(第 7 連)など引用したい名文が散見する。 ｢勲章／栄誉の
                                                  






罪！。。。」―― “There never was a war that was /not inward;… O Iscariot-like 
crime!” (第 8 連)――「イスカリオテのユダの罪！」と、わたしの本音が直
接に吐露される。それは、はからずも、“Roosters”の “Peter’s sin”(キリスト
への裏切り)、戦争の暴力否定に呼応する。ビショップが戦車(キャタピラ)




謎めいて、冷静、沈着との印象を与えるが、“In Distrust of Merits”には、そ
れを払拭する詩人の赤裸々な感情が溢れている。昨年(2013)に、新しいム
























ばとイメージの正確さと斬新さへの拘り――“a game of constantly being 




詞のついた “The Fish”は「さかな」の総称、旧約聖書の Leviathan を彷彿と
させ、単に生物学のさかな以上の付加――イコン的想像力――を課せられ






断念し、海に放す行為“And I let him go.”は、ヘミングウェイ的でもメルヴィ
ル的でもなく、筆者はムアーの詩想、詩法、人としてのあり様に通じると
考える。 
ムアーの“A Jelly Fish”(O to Be a Dragon, [1959])—“Visible, invisible,/a 
fluctuating charm/an amber-tinctured amethyst/ inhabits it, your arm /approaches 
and it opens/and it closes; you had meant/ to catch it and it quivers;/you abandon 
your intent.”(180,下線筆者)ここでの、「あなた」= “you”は、かぎりなく語り
手「わたし」に近い二人称であって、ビショップの “The Fish”の語り手と近
いとみてよい。さらに、蛇足になるが、 ムアーの“The Fish”の最終行 “The 







                                                  
21 On Art: Elizabeth Bishop Letters､87．   
19モダニズム、そして、それから：マリアン・ムアーとエリザベス・ビショップ
参考文献 
Bishop, Elizabeth. The Complete Poems, 1927- 1979.  New York: Farrar,  
 Straus and Giroux,1979.  
_____________. One Art: Elizabeth Bishop Letters. Selected and Edited Robert 
Giroux. New York: Farrar, Straus and Giroux, 1994.  
Bloom, Harold.  Ed. Elizabeth Bishop. New York: Chelsea House Publishers, 
1985. 
Costello, Bonnie. Elizabeth Bishop: Question of Mastery. Cambridge: Harvard 
University Press, 1991. 
_____________. Marianne Moore: Imaginary Possession. Cambridge: Harvard 
                University Press, 1981. 
Dickie, Margaret.  Stein, Bishop & Rich: Lyrics of Love, War & Peace. Chapel 
Hill: The University of North Carolina Press, 1997. 
Diehl, Joanne Feit. Elizabeth Bishop and Marianne Moore: The Psychodynamics 
of Creativity. Princeton: Princeton UP, 1993. 
Gilbert, Sandra M./ No Man’s Land: The Place of Woman Writers in the Twentieth   
Gubar, Susan.   Century. 3vols. New Haven: Yale UP, 1988, 1989, 1994.  
Goodridge, Celeste. Hints and Disguises: Marianne Moore and Her Contemporaries.  
Iowa City: University of Iowa Press, 1989. 
Gregory, Elizabeth. Ed. Critical Response to Marianne Moore. London: Praeger, 
2003. 
Heilbrun, Carolyn. “Introduction,” Mrs. Stevens Hears the Mermaids Singing. 
                New York: W.W. Norton and Company, 1974.  
Leavell, Linda. Holding on Upside Down: The Life and Work of Marianne 
Moore. New York: Farrar, Straus and Giroux, 2013. 
Levertov, Denise. The Freeing of the Dust. New York: New Directions, 1975. 
Martin, Taffy.     Marianne Moore: Subversive Modernist.  Austin: University 
of Texas Press, 1986. 
Martin, Wendy. An American Triptych: Anne Bradstreet, Emily Dickinson, 
Adrienne Rich.  Chapel Hill: University of North Carolina 
Press, 1984. 
Moore, Marianne. The Complete Poems of Marianne Moore.  New York: Viking 
Press, 1981. 
______________. The Complete Prose of Marianne Moore. Ed.&Intro. Patricia 
                Wills.  New York: Viking , 1986. 
20 別府惠子
_____________.  The Poems of Marianne Moore. Ed. Grace Schulman.  New 
York: Penguin Classics, 2005. 
_____________. Homage to Henry James: Essays by Marianne Moore, Edmund 
Wilson, Stephen Spender, R.P. Blackmur, et al. New York: Paul 
P. Appel, 1971. 
_____________. “Humility, Concentration, and Gusto,” Predilections.  New 
York: Viking, 1955. 
_____________. “An Interview with Donald Hall,” A Marianne Moore Reader. 
                New York: Viking, 1961. 
_____________. Marianne Moore: Selected Letters. Eds. Bonnie Costello, 
Celeste Goodridge, and Cristine Miller.  New York: Penguin 
Books, 1997. 
Newman, Anne R. “Elizabeth Bishop’s ‘Roosters’”, Elizabeth Bishop. (Modern 
Critical Views.) Ed. Harold Bloom.  New York: Chelsea 
House Publishers, 1985. 
Ostriker, Alicia Suskin.  Stealing the Language: The Emergence of Women’s 
Poetry in America.  Boston: Beacon Press, 1986.  
Pearce, Roy Harvey. The Continuity of American Poetry.  Princeton: Princeton 
University Press, 1961.   
Sarton, May. Mrs. Steven Hears the Mermaids Singing. 1965; 1974 
                『ミセス・スティーヴンスは人魚の歌を聞く』大社淑子
訳。みすず書房、1993． 
__________. Selected Letters, 1916-1954.  Ed. Susan Sheman. New York: 
W.W. Norton and Company, 1997. 
__________. Selected Letters, 1955-1995.  New York: W.W. Norton and 
Company, 2002. 
Spiegelman, Willard.  “Elizabeth Bishop’s ‘Natural Heroism’”, Elizabeth Bishop. 
(Modern Critical Views.) Ed. Harold Bloom. New York: 
Chelsea House Publishers, 1985.  
Wordsworth, William. Selected Poems and Prefaces. Ed. Jack Stillinger. Boston: 
Riverside Editions, 1965.  
Zona, Kirstin Hoteling. Marianne Moore, Elizabeth Bishop, & May Swenson: The 
Feminist Poetics of Self-Restraint.  Ann Arbor; University of 




        『外国学研究』81、 神戸市外国語大学、2011．73-86． 
谷川俊太郎   『詩を書くということ』、PHP 研究所、2014 年.   
22 別府惠子
